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ARE 
THOSE 
NOBILITY 
DANCING? 


OR 
HUMANS? 


S 
DEFINITELY 
BECKONING 
To You. # 
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EDO YOU Be 


YOU’RE 


COMING 
IN, 
AREN’T 
YOU? 


(N FACT, FRONTIER. 
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SYBILLE’S 


EVER SINCE 
THEN. 


50 MUCH 
TIME HAS PASSED, 
AND THE 
ATTACKER HAS 


ax NEVER COME 


T HAVEN’T 
ASKED 
AROUND~~ 
BUT I’D BET 
EVERYBODY 
IN THE 


OUR VILLAGE 
USED TO BE 
THE ONLY ONE 
THAT GOT 
ALONG WITH 
THE NOBILITY... 
SO WHY DID 
THIS HAPPEN? 


THE ONLY 


THAT YOU’D 
COME SEE 
SYBILLE. 


} 


N 
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ny 
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TODAY'S 
NOT THE 
FIRST TIME 
I’VE SEEN 
YOUR FACE, 


YOU'RE 
LUCKY 


HE Di 
DISCRIMINA 


A 
PARADIGM| 
COCKTAIL 

Mm FOR ME. 


A <a 
Lea 


) ARE YOU 
AGAINST 
BRINGING 


WOMEN 
BR THERE? 


YOU NEVER 
CAME OUT 
AND SAID !T 


THEY DREAM 
ABOUT THE 
THINGS 
THEY DO? 


Oy 

YOULWERE| 21¢ RIDING 

ONROUR, ONFANDYD 
WAYATO, 

SyBIULE? 


THAT'S 
MY 
ANSWER, 
~ 


I HEAR 
TELL ME HUMANS AND 
NOBILITY 


I HEAD UP 


ye eS 


ee 


Ke 


YOU'VE GOT Peri 
SOME NERVE lle 4 
FOR A DRIFTER, 


FIRE THAT 
ARROW, 


SHERIFF! 


2a 


TAKE YOUR 
MEN AND 
GET OUT 
OF HERE, 

CLEMENTS. 


YOU'D NEED 


CRONIES TO 
BEST HIM, 


™ 


AY; 


I CAN’T 
REMAIN 


HERE 
FOREVER. 


I HAD TO 
GET YOU 
PLEASE— 
HELP ME. 


KNOW IF I’LL 
ENCOUNTER 
HIM_AND EVEN 
IF I KILL HIM 
HERE, I DON’T 
KNOW IF IT 
WILL DESTROY 
HIM OR 


SUCH A \ 
HORRIBLE ~ 
THING. 


oe 
( _ sin? 
T FINALLY 
_| HAVE your 
CHANGE 
| FOR YOU. 


ABOUT THE 
TIME WHEN 
NOBILITY 
AND HUMANS 
COEXISTED 
IN THIS 
VILLAGE. 


AS HAVING 
NOTHING 
TO SAY. 


THEY'VE 


ONLY 
MEANWHILE, 
SHE MAKES COME 
OTHER eee 
PEOPLE 
DREAM 
ABOUT 
ME. 


YOU'RE 
REFERRING 
TO 
SYBILLE. 


«IM w.SHE WAS 
WOULD’VE TO BE. 

BANISHED 

BEEN THEN AND 


Bea THERE. 


HIM WHILE 


SEARCHING 
FOR SYBILLE. 


WHY'D HE 
HAVE TO 
GO AND 

BITE 
SYBILLE? 


DID YOU 


(ie: 


eeI_ THOUGHT 
YOU WERE 
DANGEROUS. 


INTOIL §=cCouLp 
(FIT 
wAs JUST 

Te 1 CAN'T REALLY 
BELIEVE STUPID 


THAT MEANS, 


THEY INVITED 
YOU HERE EVEN 
THOUGH THEY 
THINK YOU'RE 
SO MAYBE A THREAT... AND SHE 
THEY DON’T ae 
RE 


ALL FEEL 
THE SAME 


VILLAGE 


——— 
HE'S A 5 SS 
DANGER 
OUS MAN, | § 
BUT I 
WOULDN’T 
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IM SURE 
THIS IS 
WHERE I 
PICKED =o 
THAT FS BEEN A 
TEA... TONG TIME 
LONG TIME 


. SINCE I 
WHEN DID 
irsmarT fo Pew gee 


Zs) 
ae) reaN 


CONFUSED 


A 


THE FLAVOR OF THEIR MEAT IS TOP-NOTCH, 
FROVIDED THEY DONT SUFTERAFATAL 
INJURY, THE FLESH CUT FROM THEM WILL 
FULLY GROW BACK WITHIN TWELVE HOURS. 


<< 


THEY'RE CONVENIENT LIVESTOCK THAT NEITHER 
FEEL PAIN NOR STRUGGLE WHEN CUT, BUT THEY AY 
RARELY REPRODUCE. SO THEIR LIMITED + & ‘ 
POPULATION MAKES THEM PRIZED AND EXPENSIVE. \ 
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T’D LUKE 
TO ASK 
YOU ABOUT 
THE GIRL... 


SLEEPING 
IN THE 

A HOSPITAL 
ABOUT 
SYBILLE. 


\ . 

A: 

BUT... \ 
RIGHT NOW 


CHECK THE 
CHICKENERS’ 
THERMO- if 


SSMU cscs 
a WA 
DIE IF THE TEMPERATURE CHANGESA Sass Yh fli 
SINGLE DEGREE FROM THOR f. 2 fs J Vj 
6 oe 


ACCUSTOMED SETTING. BUT THEYRE A x 


VALUABLE. SOURCE. OF FOOD AND = i > f A 
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ee 
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. ? rane 
1| THEY HAVE BRUTAL DISFOSITIONS. hi. 79 
AND RAISING THEM IS DIFFICULT, ies 
HUMAN BONES ARE THEIR i 
FAVORITE FOOD 


Thy GW 


=.= 
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Y, 


I'VE NEVER 
HEARD OF 
CHICKENER 
BLOOD 
PRODUCING 
ANYTHING OF 
THAT NATURE, 


"7 
ss 


TLL 
TAKE 
YOU TO 
SEE 


ie 


SHE WAS A 
ROMANTIC, 


NS 

» 
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qi Sa } aan ¥, 
UI! sie) ic 


THE KIND 
THAT 
TRAVELLING 


WHERE : | 

PEOPLE IN: || 

A DREAM LOVE WALK 
WHERE THE HAND IN @)> 


MEDICINE 
CHILDREN ~ 
COULD EVER 
Z” NEED FOR ise 
2 THEIR 
FEVERS, 


A DREAM 
WHERE YOU 
CAN GET BY 

WITHOUT 
HAVING TO 
WORK TOO 

HARD. 


ee 


HUMANS AND 
NOBILITY CAN 
WALK SIDE 


ME 
NOBLE WHO 
BIT SYBILLE 

CHOOSES 
HIS PREY 
CAREFULLY. 


ARE YOU, 
A 


¥ WV fy Ze iH v 
V Viz NYSE -Y 

4 V im Eb 92" my ; WHY 

. 4 r i CHOSEN, WHAT 


THEN? DOES 
THAT 


7 
rg D 


2 Pt ual 


* A 
SYBILLE’S WELL, fy 2 ANCIENT 


DREAM HERE WE \ MANSION 
TOO, THOUGHT 4 y *~ 

DIDN'T IT WAS 
you? JUST US 

DREAMING 

ABOUT 


NEVER 
RISES ON 
A DREAM 
NIGHT, 
DOES IT? 


; LIFE 
FANTASTIC ; BS Meee THE way GET WE 
DREAMS, | { 
BUT THAT |p : 
DOESN’T Z 
NECESSARILY 


IT MUST BE 
HARD FOR HER, 
THE WAY YOU 
COME SEE 
YOUR OLD 
SWEETHEART 
EVERY 

MORNING. _, 


THIS ARRIVED 
FROM THE 
CAPITAL THIS 


TIMING, 


WAS HE 
SYBILLE’S 
LOVER? 


THEY WER! 
APPARENTLY 


BEST “SUITED ; 
‘s “i 


Ce UPLE 
Ved, 


YOU HAVEN’T 
SOLVED 
THE MYSTERY 
YET + 
DON’T YOU 
NEED 1 


I SUPPOSE 
THEY WOULD 
HAVE GOTTEN 
MARRIED 
IF SYBILLE 
HAON/T 
GOTTEN 
THIS WAY. 


»eHOW MUST 
IT FEEL FOR 
YOUR HUSBAND 
TO GO VISIT 
YOUR OLD 
FRIEND EVERY 
DAY? 


THI 
mizzor, “NE AS 


IT’S ALL... 
(17'S ALL THE 
FAULT OF 
THAT NOBLE 


| WONDER 


WHAT’S 
GOING 
TO 
HAPPEN 
TO HIM? 


DID YOU 
RIDE FOR 
FIVE MINUTES 
DIRECTLY 
FROM THE 
HOSPITAL? 


$0 THIS IS 
WHAT YOU | 
MEANT, THAT i 
SOMETHING < 
WON’T 
LET YOU 
LEAVE THE 
VILLAGE? 


Ps 

5) J 
° GO TAKE AFEEK IF TOMORROW'S 
NOT ALONG... 


THOSE OLD NOBLESSUST 


MIGHT'VE BEEN WR 


A WORLD FULL OF TWISTED 
CREATURES AND SUCH, 


383 2 


“~ >) DON'T SEEM TO BOTHER 4 
3 ANYONE MUCH. 


ms 42 


THE SHERI 
HOW’R! 
YOU DOIN’? 


a WA wicaie?’ 


= 
Te ile. 


eas 
Pees 


WHY NOT if, - 


GO BACK 
TO THE 
VILLAGE 
Y’DBE WITH ME? 
WILLING 


iT 
WOULDN'T BE 


A BIG DEAL IF 


YOU SUCKED 
AUTTLE 
BLOOD... 


NO, THIS IS 
THE FIRST | 


/ 
EXPLAIN= / 
ING THIS § 
TO HIM 
WASN’T EVEN THE 
EASY MAYOR PEERING 


CAME BY IN 
4 EARLIER. HERE. 


WHY DON’T 
YOU GO TO 
THE HOSPITAL 
INSTEAD OF 
KEEPING AN 
EYE ON ME? 


| _ HANDLE 
THINGS HERE, 
BATES. 


WHERE IS 
A WHAT THE 
SHE?! ary | 


WHERE’S 
SYBILLE?! 


py 15 THERE 
Z ANOTHER 


eS 


‘ 


Y 


sj i 
j i 
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SYBILLE’S 
RIGHT 


OVER 
THERE. 


THIS IS THE 
BASEMENT 
OF THE 
EMERGENCY 


WARD...BUT 
NOBODY ELSE 


KNOWS 
ABOUT THIS 
ROOM, 


I HOOKED 
IT UP TO 
YOUR HEAD, 
AND WAS 
GETTING 
SOME GOOD 
RESULTS 


—WHEN 


I WAS 
BRINGING UNeeS 
TRAE ANSWER THIS 
HUNTER QUESTION 
TRUTHFULLY, 


WHAT’RE 


I RAN 
INTO 
SYBILLE. 


& 


DOES 
THAT MEAN 
WE CAN 


THE ONLY 

ONE WHO 

CAN DO Z 
THAT IS THE £ 


I WAS 
ABLE TO DO 
SUCH A 
THING... 


HER HAND: Renae 


IN HAND, ® 


ON YOURS reve 


SYBILLE WAS 
BITTEN, 

I FOUGHT 
FOR ALL I 
WAS WORTH 
TO TRY TO 
SOMEHOW 
CURE HER... 


DOVE eo 


Sle 
YOU; WERE) 
prea “al\ 


Li 
HER INiTHA 


7, 
‘ = 


\ QFILLED//) 
"FOREST. 4 


17'S BEEN 
ALONG 
THIRTY 
YEARS. 


I WAS 
THIRTY-FIVE 
THEN, A 


is 
DOCTOR 
STILL EARLY 
ON IN HIS: 
PRACTICE. 


I CAN STILL 
SEE HER 
MAKING A 
NECKLACE 
FOR YOU IN; 
THE FLOWER 
GARDEN 
OUT BACK. 


‘Y//) WAS 
SYBILLE’S 


WARM? 


h_———,, 


\ 
WHEN SHE | 
PRESSED HER 

WARM CHEEK 

yOUR CHEST 

BEATING? Ra \ DID SHE SAY 
. IT FELT LIKE | 

IRON? 


I/Lt TELL 


re 


WAS 


SH-SHE iN 


ry 
RIGHT a 


HERE, mn i 
THERE WAS) ON THE = 
ABLACK | GROUND. A Mi 
ARROW Ly 
RIGHT 
THROUGH 
HER NECK. 


WHAT’S 
ALL THIS 
COMMOTION 
OUT IN MY 
GARDEN? 


THERE'S 
NOTHING 
HERE. 


NO WAY... 
WHEN I 
SAW HER, 


IM SURE | TROUBLE, 
SHE WAS... SHERIFF? 


I AM, 
RIGHT 


AS 
RAIN, 


EVEN 
THE 
FLOWERS 
AREN’T 
HERE 
ANYMORE. 


2\ 
2 
gz 
Za 
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AND THERE ¥ 
AREN’T ANY 
OTHER 
BLUE 
FLOWERS, 


THEY 
\WERE VERY 
BEAUTIFUL.” 


THAT, 
SHERIFF. 


=T'LL stop 
BY AGAIN Pm 
TOMORROW | 
OR THERE- 
ABOUTS. 


WHERE’S 
THE 


TAKE YOU EXIT 
U exit _ 
THAT THE TEVE as 


THE 
DANCE?, 


I THINK I’D 
DO JUST 
ABOUT 
ANYTHING 


YOU GET 
HOW 55 
THAT 

WORKS? 


y ..AND I'LL & 
N BE LEAVING 
N) THE VILLAGE 
SOON SO 
IT’S ALL 
RIGHT FOR 
ME... 


AZ) THERE IN 
ty \ YEARS... 


Rs | 


We 


TALKED 
Torou | 


HIS: : 
NAME’S HE'S 


THE 


THEY SAY 
SPEAR~ 
CARRYING 
SPRITES PUT 
THEM IN 
YOUR LUNGS 


THE PAIN IS 
PROOF 
THAT THE 
DISEASE IS 
HEALING, 


IF YOU CAN 
ENDURE IT 
ANOTHER 
YEAR OR TWO, 
YOULL BE 
ABLE TO RUN 

AROUND , 
UNDER THE.: 
BLUE SKY * 
AGAIN. 


f 


YOULL 
—~ PROBABLY 


é 


d 


IF YOU AREN'T = 
TREATED SOON | | 
ENOUGH, YUEND You 
EVEN IF FARDEN 
ON THE OUTSIDE, 
TREATMENT “BUT IS BURNED’ 


UP INSIDE. CHARRED, 


DOCTOR 
ALLEN MORE 
THAN ONCE 
TO KILL ME, 


SAID... 


SHE 24 
PROBABLY * 


THE THINGS | | 


YOU'LL GET 


THAT BED. ros 


HEY, 
ABOUT 


“ie YOU SAID 
i 
SHERIFE, BALL! EARLIER. 


THAT 


NIGHT IN 7 
HER SYBILLE’S 


A we 


COLDITE— 
SEVENTEEN 


HO—TWELVE 
COUNTS OF 
MURDER, 


5h 


ev “ee 
Mit 


THAT’S WHY 
WE'RE 
IMPROVING 
THE 
MACHINE. 


IT WOULD 
SETTLE 
MATTERS 
HERE, IF 
THOUGH NOTHING 
I DON’T ‘ 


DO YOU 
MEAN 
SYBILLE? 


IT’S HARD 
TO BELIEVE 
ALL OF IT 
WAS JUST A 
SHAM... 


I WAS 
BORN IN THIS 
VILAGE 109 
I CAN’T SWORE TO 
moeverers | edie 
peas SHERIFF. 


MATTER 
WHAT THE 


am! 


u 


| He Ore 
THE OTHER 
YOU IS NS 
| HAVING...2/ 


ARE OUR 
MEMORIES 
ALL JUST 
BULLSHIT? 


Age EVEN 
MY VERY Bue 
THOUGHTS aor 
NOT My on 
OWN WILL? pce 
BS =/ 

is iT ALL Ke g 

Just A Eo ON i 

DREAM... Ay y OF 


DOESN’T 
MATTER 
WHAT 
YOU DO 
NOW, 


as 


ALL YOU 


OF 
COURSE, 
THAT’S 
SYBILLE’S 
DOING 
TOO... 


THAT 15, 
IF THIS 
SYBILLE IS 
JUST A 


vi 


THE 
DIRECTOR'S 
GOING 70 
as 
EVER BROTHERS. 


YOU SEE 
SYBILLE? 


DOES THAT 


THIS WORLD 
1S HAVING? 


THE BLUE 
LUGHT AND 


I DON’T EVEN 
KNOW WHERE 
I CAN GO... 
BUT I FIGURE 
IT’S WORTH A 


fm) ARE YOU! FIN 
MN “Going? .~§ 


wey 
eo 


| OPTIONS. , 


‘ 
N 


he 


> f 
OMG 


SHERIFF AND 
PUT THEIR 
MINDs AT 
FASE. 


HUH, THE 
WORDS THAT 
COME OUT OF 


IGET 
OUT OF \im 
HERE...?/) 


THERE’RE: 


YOU'RE 
THE BIO 
BROTHERS 


KRUTZ, 
E 


TH 
SHERIFF 
OF THIS 
VILLAGE. 


cos || ||] 
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. Se 
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ol WS / SEZ 
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THE NEURAL 
MANIPULATION’S 
NOT GOING 
WELL, AND 
NOW WE'VE 
GOT A 
PROBLEM. 


SYBILLE’S 
DREAMS 
MADE 
ALL THIS 
ORIGINALLY. 


Vv Wh ENZYMES y CAN'T 
Uh \ MIXED IN, ‘oune 
\ ANAT 
, COMPO 


BOWN- 
RIGHT 
AMAZING, ff 


I HAVE 
TO GO SEE 
SYBILLE. 


STAY HERE 
IN THE 
VILLAGE... 
OR JUST 
LEAVE 
QUIETLY, 


enone 
isc 


eae 


anc: 


NO IM 

WONDER : AGHAST 
OUR = AT HOW 
ETERNAL j rs QUICKLY 
SLEEPING ‘yaa YOU BEAT 
BEAUTY 4 THEM... 
SOUGHT 
YOUR AID. 


I JUST 
WANT TO 
KNOW 
WHAT IM 
SUPPOSED 


TODO. 


IM STILL 

ML AFRAID TO 

SHERIFF [BM DIE, EVEN 

ALREADY Bl IF THis /S 

KILLED ME A DREAM, 
ONCE... 


0 


SOME 
ORDINARY 
DHAMPIR... 
ARE YOU? 


WORLD 
WILL MEAN 
YOUR 
DEATH IN 
REALITY! 


/ ‘ 


IT’S 
ABOUT 
TIME YOU 
TOLD ME 
YOUR 
MSPEQUEST 


er : 
falayaya tte 


IT WILL ALL 
DISAPPEAR 


EVERYONE | 
YOU'VE | 


hit AND ‘ 
ME EVERYTHING - 
™ you'v! " 


Oe OREAMED 


ts & 


ie 
{is 
Iss. 4 
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- IT’S JUST 
os ~S 


LIKE I 


1 
HUNDRED 
TIMES OVER, 


C ay = 
AY) y oe , 
RxA\ 
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= wie 
Ya 
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I CAN'T 
MISS YOU 
WITH THIS 
GUN, AND 
I WON'T. 


APOLOGIZE 
fe vou've\ wa | TO sveILle 
BECOME i APTERUFE 
NOBILITY, / 


HOW DO 
YOU 
INTEND 
TO DIE? 


LOOKS LIKE 
THE WORLD 
YOU'RE TRYING 
TO PROTECT 
ISN’T ALL FUN 
AND GAMES, 


I STILL 
DON’T KNOW 
WHETHER I 
SHOULD 
PROTECT THIS 
WORLD OR 


SYBILLE WILL 
CONTINUE TO 
SLEER AND 
YOUR WIFE WiLL 
KEEP WAITING 
FOR YOU TO 
COME HOME... 


EITHER 


was {T 
"ALLING", 
OR 
*SYBILLE” 
? 


Hill | 
A 
I THOUGHT NeW. y | | 
THE MAN i) 4 j ! | 
WAYS KILL Z re ¥ wd 
ALWAYS KILLS [— firs ; | 
THOSE WHO 
BEAR THEIR 
FANGS AT HIM, 


st 


=, 


PLEASE |I 
KILL 


YOU WERE 
ONE 
POSSIBILITY. 


IN THIS VILLAGE, 
THIS WORLD 
HUMANS AND 
THE NOBILITY 
COULD LIVE IN 
THAT MUTUAL UNDER 
WAS STANDING. og 
your 
ABiLity, By 


IT MEANS 
I HAVE 
TO KEEP 
SLEEPING 
AND 
DREAMING— 
So FOREVER. 


I WON’T 
KNOW JOY, 
SORROW, 
OR EVEN fa 
PAIN... po 


THAT'S A 
MAGNIFICENT 
THING, a 
BUT IT’S 
PAINFUL 
FOR ME, 


a _- 


« we 27 
\\| 


om 


vn 
etna, tte 


ve ee 
ot 


FORGIVE 
5, 


4 
US, 3 
SYBILLE, a 


TW A 
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SN 
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\ 
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WCET 


BUT THAT 
DREAM I 
HAD LAST 
NIGHT JUST 
SEEMED SO 
VIVID... 


DON’T aw NO- 
- Y pied %! Trine. fi 
Gs Ny Looks | aive = ah, EVN i 
ML fo a UKE THAT } y ’ 
“Na Rey y re eee 
— eT PRATT 
| oben (Aa e : 
u y, ' 4 
Z | WELL KNOWN IN yr WSS 
“+ | eee 
STILL, me 
iota as Made 
/ a es 
, aw | THINK y 
HAVEN‘T ; 
WE MET 
SOMEWHERE 
BEFORE? | \ 


NO, WE 
HAVEN’. 


Ae VD ‘ \\ 
~ Se ever = youre | 
“es, LAID EYES ON rs RIGHT. | 
“um \ GORGEOUS bz “f 
/ AND \ “ 
yer | AS YOU. 
T STILL 
FEEL 
LIKE... 
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« on a desolate no-man’s land... 


an rescue mission to free animprisoned girl, 


has gone bad... 


“People finder”, Granny Viper, 
mistakenly recruits the help of a 
shady mercenary escort— 

but.is it too late? 


Can she ‘turn to D to reach 
them in time—all the while 
‘a crossing treacherous terrain 
and battling“all enemies on 
the way? 
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I COMPOSE A SCRIPT 
WITH DIALOGUE AND STAGE 
OIRECTIONS, KEEPING IN 
MINO WHAT'S NEEDED IN 


\ 
\ 


WEL / 


T HAVE TO THINK ABOUT THINGS 
UKE PAGE COUNT, SOI 
RESTRUCTURE IT AS A SHORTER 
STORY, OIALOGUE ANO THE 
SEQUENCE OF EVENTS GET 
SHIFTED AROUND, TOO, 

IT’S mY PREROGATIVE To TeY 

To KEEP MY VERSION AS CLOSE 

To THE ORIGINAL AS PoSsiBLE 
So There. 


DETERMINING 
PAGE COUNT 


THIS IS RATHER IMPORTANT, 
HERE, I PROJECT A ROUGH 
PAGE COUNT BASED ON THE 
SCRIPT, IF IT’S TOO HIGH, 

I REDUCE IT (CRY), 
REWORKING THE SCRIPT 
$0 IT DOESN'T ENO 
UP AWKWARD. 


THE STORYBOAROS ANO 
CHARACTER CHART GET 


SUBMITTED TO DIGITAL MANGA, 


THE AMERICAN PUBLISHER. 
{IT’S DATA, SO I EMAIL IT.) 
AT THE SAME TIME, I SENO 
PRINTOUTS TO MR, KIKUCHI, 


DECIDED I’D 

DRAW THE O 

MANGA, HE 
SAID: 


IS (5 How T 
s ABouT IT. 


READING THE 
ORIGINAL NOVEL 


ey te 
I'VE, OF COURSE, REAQ IT 
MULTIPLE TIMES AT THIS POINT, 
BUT I REAQ IT AGAIN WITH 
SETTINGS AND CHARACTERS IN 
MIND. (AND I TAKE NOTES.) 


THIS IS ALSO CALLED THE 
“NAME” STEP. -I OO A ROUGH 
SKETCH OF THE BOOK, SO I 
CAN ESTABLISH PANEL LAYOUT, 
DIALOGUE / BALLOONS, AND 
CHARACTERS ua BACKGROUND 

LA’ 


‘- ORAW TWO. 
PAGES AT A TIME AT 
LOW RESOLUTION 
USING A TABLET. 
(IN PHOTOSHOP): 


SN 


SO THAT'S EXACTLY WHAT I 00 
(LAUGH). I GUESS IT’S MORE 
LIKE IM REPORTING TO MR, 

KIKUCHI, RATHER THAN GETTING 

HIM TO CHECK THINGS. 


I SET THESE UP IN ILLUSTRATOR. 
IT ALL GETS DIVIDED INTO LAYERS, 
AND THEN IMPORTED INTO 
PHOTOSHOP, 


4 IT'S just How 2m 


vse “To DoINe: IT 
<SHADING> 3D PRODUCTION 


WDeCANGLE CAMERA > PRODUCE BUILDINGS AND 


ARé A PAIN. 5 VARIOUS SMALL OBJECTS IN 3D. 
USING THE STORYBOCARDS FOR 
REFERENCE, I DECIDE ON ANGLES, 
THEN RENDER IT ALL. THIS IS 
PHOTOSHOR SO I DO SOME MANUAL 
TOUCH-UP SO IT WON'T CLASH 
WITH THE CHARACTERS. 


THIS IS HOW THE 
LAYERS WORK. THERE 
CAN BE UPWAROS OF 

THIRTY OF THEM, 
THIS MIGHT Be A LITT > 
DIFFICULT TO UNDERSTAND 


EFFECT LINES 
\ 


RIVES ONS RE 


‘We; 30, PART 1S DONE BEFORE INKING 
16 DiweRe!TO.INK FIRST, GETTING 
“THe 30,1 MATCH uP with IT woRD 

nonlin aur eet HAIRY 


INKING IS DONE IN PAINTER, 
eal I DRAW QUICKLY WITH A PEN 
CHARACTERS TOOL THAT'S CUSTOMIZED THE 
2% WAY I LIKE IT, MY ROUGH 
SKETCHING IS DONE IN A 
SEPARATE LAYER. 
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“THe, LINE DRAWINGS, ARE{D Ici TAL“ 


« (7S Nice NOT HAVING 
4 «OH ome “a 7 PAY FoR PAWSIcAL 
THIS IS DONE IN PHOTOSHOP.” BRUSHES OR “TONE 
"AS THERE ARE MULTIPLE LAYERS, q 


x ; 
¥ THE CHARACTERS AND WHATNOT 
Dp is 4 f ~ ARE ALL TREATED AS CLIPPINGS. 

p i : I USE A BRUSH TO SHADE OFF * 
ng nee” THE GREY PARTS AND TONE, AND’ 
f 


SINCE 17'S DiEITAL, ITS EAST TO: 
ENLARGE OR REDUCE JUST. WATCH OUT: 
© 6, ©, 0F0R BLURRING “= 202, 889 9 


I REDRAW WHEN 
CORRECTIONS ARE 
NECESSARY, THEN RESUBMIT 


IT FOR CHECKING, 


I GET EVERYTHING THAT'S 
T ALSO SEND 'IT = COMPLETE TOGETHER ANO SENO 
To wR KIKUCHI IT TO OMP TO BE CHECKED, 
ie wen) UT'S VIA EMAIL, SO THE 
5 Heelies 4 z RESOLUTION HAS TO BE OROPPED). 
UNDERSTAND wHAT’S F us Wis Tievcatts TS WAPPENS once a 
HAPPENING! : 


WEEKS, 
iu, ANO IT Heaps 30 F SORT OF WAVE WEEKLY DEADLINES 
MOTIVATE ME ISMILE) 


sends Seer Shee 
\ SomeTings T SPT $ 
DATA CONVERSION 5 DWNT Notice AND =: el 
UP FIXING. IT ANYWAY. 
THE OIALOGUE ANO SFX ARE LIKE STUFF STICK: 
LEFT IN THEIR OWN LAYER (FOR wr suet ees 
i ? TRANSLATION PURPOSES), AND —-£ FORGOT SCROENTONE 4, 
FiN2 Tees ca -” , THE REST IS COMBINED AND 
ugINELF : DIGITIZED. (THE GREY PARTS 
Diasree v ARE HALFTONED,) I WORK AT 
4OOOPI, AND AT THE ENO IT'S tye une a op with my 
CONVERTED TO GOOOPI Bie Lal 


DELIVERY 


; Borne es 
VICES, 
THINGS LIKE TRANSLATION, 7 A S 
LETTERING, ANO OESIGN ‘er ts OF r THE ND OUR OWN SERVER 
WORK. PROMOTIONS “op ite 


iE. LATE A 
IMPORTANT TOO! merci ER SIGH OF RELiEF 

‘ ce 4 ILLUSTRATION FOR THE ee 
SR ALL VERSIONS ASIOE FROM THE ENGLISH FOLLOWING VOLUME! The 

EVEN THE JAPANESE ONE) HAVE THEIR OWN ir Never ens! J MANUSCRIPT Is €¥ 
COUNTRY’S EDITORIAL SCHEDULES. THANKS! IN JAPANESE 


AFTER DeLiverr, 


THEN THE BOOK ARRIVES IN 
YOUR HAN 


ONCE T’m DONE DRAWING, T move INTO THe "READING THE ORIGINAL 
Nove” PHASE FOR THe NexT voLUME IT’S ALL SO ENDLESS. 


ND SURE 'ENOUGH..-IM BEHIND. SCHEDULE “AGAIN THIS TIME: (CRY) 


THANK YOU TO ALL THE OMP STAFF FOR WAITING SO PATIENTLY. 
I'D ALSO LIKE TO SAY THANKS TO MR. KIKUCHI FOR ENCOURAGING 
ME. AND PLEASE LET ME SAY THANKS AS WELL TO ALL YOU 

READERS WHO PICKED UP THIS BOOK. 


THUS I DO OWE IT TO ALL TO YOU FOR ME BEING ABLE TO DRAW 0. 
THANK YOU SO MUCH. I HOPE YOU KEEP READING MY WORK 
THAT'S YET TO COME. 


